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Abstract: Show choir, the art of performing choreographed movement while singing, may be seen as 
controversial among choral educators because of its use of popular music, perceived expensive cost, and 
emphasis on dancing. This poster is derived from a literature review that explores the research on show 
choir and connects it to other studies in choral music education to better understand its place as part of the 
choral education experience. Though there is a scarcity of research literature on show choir, the review 
draws sources from books, dissertations, and theses pertaining to the performance style. Articles from 
prominent music education research journals are used to supplement the literature on show choir. The 
three areas reviewed are historical research, common practices among show choir directors, and student 
motivation as it pertains to show choir. Show choir can be a viable option for music educators to expand 
their choral music program with popular music. 

Poster citations:  

Abramo, J. M. (2011). Queering informal pedagogy: Sexuality and popular music in school. Music 
Education Research, 13, 465-477. doi:10.1080/14613808.2011.632084 

Alder, A. L. (2012). Successful high school show choir directors: Their perceptions about their teaching 
and administrative practices (Unpublished doctoral dissertation). Ball State University, Muncie, 
Indiana. 

Clark, J. (2010). Foundations of competitive show choir: The Bishop Luers Invitational (1975-1985). 
(Unpublished thesis). Miami University, Oxford, OH. 

Farmer, W. D. (2009). Relationships of dimensions of the meaning of choral experience to the high school 
students’ preferences for concert vs show choir. (Doctoral dissertation). Available from ProQuest 
Dissertations and Theses database. (UMI No. 3386194). 

Hylton, J. B. (1981). Dimensionality in high school student participants' perceptions of the meaning of 
choral singing experience. Journal of Research in Music Education, 29, 287-303.  

Johnson, D. L. (2004). The impact of competitive show choir on the enrollment of male singers in choral 
programs in Nebraska and Iowa. (Unpublished master’s thesis). University of Nebraska, Omaha, 
NE. 

Kennedy, M. A. (2002). ‘It’s cool because we like to sing:’ Junior high school boys’ experience of choral 
music as an elective. Research Studies in Music Education, 18(1), 26–36. 
doi:10.1177/1321103X020180010401 

Mountford, F. (1992). Fred Waring and American choral singing: His career, philosophy, and techniques 
(Doctoral dissertation). Available from ProQuest Dissertations and Theses database. (UMI No. 
303984195). 

Scheib, J. W. (2003). Role stress in the professional life of the school music teacher: A collective case 
study. Journal of Research in Music Education, 51(2), 124-136. 

Schlather, S. M. S. (1981). The swing/jazz/show choir in the secondary choral curriculum: Its 
development, educational foundation and current practices. (Unpublished master’s thesis). 
Bowling Green State University, Bowling Green, OH. 

Waring, V. (1997). Fred Waring and the Pennsylvanians. Urbana, IL: University of Illinois Press. 
Weaver, M., & Hart, C. (2011). Sweat, tears, and jazz hands: The official history of show choir from 

vaudeville to Glee. Milwaukee, WI: Hal Leonard Books. 
  



Cayari, C. (2012, January). Show choir as popular music ensemble in choral music education: A review of the literature. Presented at Illinois 

Music Education Conference, Peoria, IL.                                                                                                                                                                    2 
 

Additional citations in literature review: 
Adderley, C., Kennedy, M., and Berz, W. (2003). “A home away from home”: The world of the 

high school music classroom. Journal of Research in Music Education, 51, 190-205. 
Ashley, M. (2009). How high should boys sing? Surrey, England: Ashgate. 
Boyle, J. D., Hosterman, G. L., & Ramsey, D. S. (1981). Factors influencing pop music 

preferences of young people. Journal of Research in Music Education, 29, 47-55. 
doi:10.2307/3344679 

Durrant, C. (2005). Shaping identity through choral activity: Singers’ and conductors’ 
perceptions. Research Studies in Music Education, 24, 88-98. 

Erickson, F. (1986). Qualitative methods in research on teaching. In M. C. Wittrock (Ed.), 
Handbook of research on teaching (3rd ed., pp. 119-161). New York, NY: Macmillan.  

Forbes, G. W. (2001). The repertoire selection practices of high school choral directors. Journal 
of Research in Music Education, 49(2), 102-121.  

Freer, P. (2010). Two decades of research on possible selves and the "missing males" problem in 
choral music." International Journal of Music Education, 28(1), 17-39. 

Green, L. (2002). How popular musicians learn: A way ahead for music education. Bodman, 
England: MPG Books. 

Green, L. (2008). Music, informal learning and the school: A new classroom pedagogy. 
Bodman, England: MPG Books. 

Green, L. (2010). Gender identity, musical experience, and schooling. In R. Wright (Ed.) 
Sociology and Music Education (pp. 139-154). London, England: Ashgate. 

Isbell, D. (2007). Popular music and the public school music curriculum. Update: Applications of 
Research in Music Education, 26(1), 53-63. 

Koza, J. (1993). The ‘missing males’ and other gender-related issues in music education: 
Evidence from the Music Supervisors’ Journal (1912–1924). Journal of Research in 
Music Education, 41(3), 212–232. 

Madura Ward-Steinman, P. (2007). Confidence in Teaching Improvisation According to the K-
12 Achievement Standards: Surveys of Vocal Jazz Workshop Participants and 
Undergraduates. Bulletin of the Council for Research in Music Education, 172, 25-40. 

Madura Ward-Steinman, P. (2008a). Vocal Improvisation and Creative Thinking by Australian 
and American University Jazz Singers: A Factor Analytic Study. Journal of Research in 
Music Education, 56(1), 5-17. 

Madura Ward-Steinman, P. (2008b). Vocal Improvisation by Australian and American 
University Jazz Singers: Case Studies of Outliers’ Musical Influences. Bulletin of the 
Council for Research in Music Education, 177, 29-43. 

Pascoe, C. J. (2012). Dude, you’re a fag: Masculinity and sexuality in high school. Berkley, CA: 
The Regents of the University of California.  

Paparo, S. A. (2012). The Accafellows: Exploring the music making and culture of a collegiate a 
cappella ensemble. Music Education Research. DOI:10.1080/14613808.2012.712508 

Randles, C. (2009). `That’s my piece, that’s my signature, and it means more ...’: Creative 
identity and the ensemble teacher/ arranger. Research Studies in Music Education, 31(1), 
52–68. doi:10.1177/1321103X09103631 

Schmidt, C. P., Baker, R., Hayes, B., Kwan, E. (2006) A descriptive study of public school 
music programs in Indiana. Bulletin of the Council for Research in Music Education, 169, 
25-37. 

Tiboris, P. (1983). The show choir movement: Uses and abuses: A symposium. College Music 
Symposium, 23(2), 21–31. 


